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HINDU SCULPTURES BEYOND INDIA History was a tapestry woven with only half

the threads. The grand ,colourful patterns
of kings and wars are still under research;
marked by wide gaps and long silences in
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EDITORS NOTE

Welcome to the latest volume of Historia, the annual magazine
of the History Department. As students, curating this magazine
has been both a challenge and a reward. It's more than just
pages of information for us. From deep research to late-night
discussions, we have tried our best to present the thoughts and
facts of the past in the most engaging and refreshing way.

This edition gives us the opportunity to share our dreams,
experiences, and achiev with you , all beautifully crafted
by our students. Each co ution is a reminder that history is
not just a subject to study, but a living, shifting conversation
that shapes who we are and what we continue to become.

As editors, we hope the archives, artworks, facts, and stories in
these pages reach you and inspire you to engage with history in
your own way. Thank you for reading, supporting, and being part
of our journey.

Warmly,
Editors, Historiz
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THE REFORMER’S PEN

WORD. T CHANGED THE
RLD

ANINDITA DAS
3" Semester

“The pen is mightie
centuries, reminding
vision. History has shc
and societies awaken.

In every age of d
the unjust; not weagr
nation. It was a
courage of expres

d”- a phrase that has echoed through
olution begin not with violence but with
ink meets conviction, empires tremble

e were reformers who dared to question
that bought answers and light to the
iters, and reformers who chose the
ilence.



REFORMERS WHO WROTE A NEW INDIA

Raja Ram Mohan Roy: often called the Father of Modern India, used his pen
as a weapon against blind orthodoxy. Through journals like Sambad
Kaumudi, he questioned prac uch as sati and caste discrimination, and
championed women’s rights ation.

Ishwar Chandra Vidyasagar: fo blending scholarship with
compassion. His writings and speeches were instrumental in the Widow
Remarriage Act of 1856. He redefined the role of women in society through
education, proving that the most powerful reform is the one that enlightens
the mind.

Jyotiba Phule and Savitribai P
fearless prose tore down barr
women were denied educatio
own reformer's pen.

ir pioneering efforts and
ender. In a time when
the slate and chalk as her

Later, Mahatma Gandhi tran
In Hind Swaraj and Young In
independence; he redefi
revolution was nonvio
carried the moral w

d the idea of reform through his writings.
dhi did not merely demand

ation, simplicity and self-rule. His

words were disarmingly powerful, they
itself.

GLOBAL ECHOES O
Across the world, t
Luther King Jr, in hi
any weapon to con
Vindication of the
thought. Karl Marx
gave birth to politi

same-reform through g writing Martin
ingham Jail used words sharper than
ice. Mary Wollstonecraft, in A
questioned centuries of patriarchal
els, with The Communist Manifesto,
helped global ideologies.

CONCLUSION

with conviction endure. The

ry is not only made by those who rule,
ter penned in courage becomes a spark
€ and progress.

Empires rise and f
Reformer's Pen re
but also by those wh
in humanity's long st

The reformer's pe
the whisper
civilization.

hispers to the conscience, yet, it is
d hearts, and rewritten the story of



THE FOOTPRINTS

OF WOMEN IN
‘ HISTORY

The contemporary sc
studies encompasses
subjects which ultime
the scope of history
ceremonial essences f
the world from differe
has created many well
to history learning suc
history, socio-culture
aligning political and
and many more. Amic
another concentric
‘women and gender
field has been e
transition in its subject
cumulate multifarious
assorted debates
structures. Thi
with many alig
“What is Women
History truly unheeded

ASTHA BORAH
3 Semester

“What caused Women History to
break apart from mainstream
History and take form of a separate
branch under History?”,“ls there
any transitional phase witnessed by
Women History as a discipline?”,
“Was feminism ever a part of
History and its processes?”, and the
list goes on. Questions of this
nature can guide us to reflect upon
the subjects like Feminism,
patriarchy and its creation, their
dynamic behaviour as a social
entity, and their course through the
lanes of civilizations of which
History is the sole eye witness.



Women History and its Creation

The term “Women History” itself suggests
its nature- history of women. But what
amuses one is that why it happened for
“women history” to form a separate area of
ought and study. This phenomenon has
n intricately explained by Gerda Lerner
0-2013), who is considered as the
remost pioneer of women and gender
history; and Simone de Beauvoir (1908-
1986), the French activist and feminist icon.

One the most influential works of Simone de
Beauvoir is “The Second Sex” (1946). This
7 e, landmark work on feminist
i Pl : 0Sop and existentialism that highly
: ' luenced the second wave of feminism.
he core assertion which governed the
book is that “One is not born, but rather
becomes a woman.” The assertion has
diverse historical manifestations which are
later reflected through the study of Women
History as a complimentary discipline. It
uses History as the central pillar for its
arguments, employing a detailed analysis of
archives to prove that women’s secondary
ature in history is socially and culturally
onstructed, and not biologically
etermined. Similarly, Gerda Lerner’s
gnature work “The Creation of Patriarchy”
986), is a fundamental entity in the field of
omen History. The book clearly states that
is the relationship of women to history
ich explains the nature of female
bordination, the condition for their
pposition to it, and the rise of a feminist
onsciousness at different stations of the
istorical time lane. Today, as we name the
xperts of this field, their philosophy, and
1eir works; we somehow focus on Women
ory as a discipline, rather than
Sizing on the fact that the very
of this discipline vividly indicates
an Ultimate History.

e v ™

Gerda Lerner



Like men, women are and always have been
active agents in History. Women are central,
and not marginal to the building of
civilization- women have also shared with
men in preserving collective memory, which
shapes the past into cultural tradition,
provides link between generations, and
connects past and future. Evidences of
negligence to women in terms of History-
making come from the period of Ancient
Mesopotamia where male dominance was
first systematically ‘written’ into public law.
In tracing the ideological solidification of
patriarchy, Lerner focuses on the crucial
shift in the Hebrew Bible from polytheism
and goddess worship to monotheism. She
argues that earlier polytheisti ures in
the near east often had powe e-giving
female deities representingfert , wisdom,
and creation. But with the coming of
monotheism, male God Yahweh became the
sole transcendent power. This particular
exclusion of the female principle from the
divine was essential to establishing the
symbolic and ideol marginality of
women in society. In anner Simone
de Beauvoir argues has always
been defined by me ct, and the
women is relegated on of the Women and slavery
‘other’. She is define
in her own right.

Existential freedom
create and project t
men, in contrast, w
repetitive and restri
humanity. With thes
how can we say tha
carried the men? Be
between rivals, we ca
women participants in
Recent trends have als
popularity among peo
manifestations; firstly
secondly, women w
branch for women ex

ndence, i.e. a being’s capability to choose,
future. Society has granted this freedom to
aded into immanence, i.e. a life of passive,
h denies them from their freedom and full
ives ruling almost every corner of the world,
arried its women in the same manner it has
Kings from Sumer, or list of battles fought
know the entire scene without regarding the
on of ‘historical events’.

that the field of Women history is gaining much
it puts us into two distinct and paradoxical
f women in history making is improving; and
entity from man to create a separate



The Exclusive Nature of History: Patriarchy,
Culture and Women

The way a particular historical event is
portrayed is highly dependent on the
narrative employed by the historian. While
focusing on imperial tendencies, the
recorders of history often miss out on
- capturing in a multifaceted manner. And this
negligence ultimately leads us to accept the

fact that History from the perspective of those previously left out, takes on
entirely new dimensions and emphases. Focusing women as one of the victims in
this regard, we need to analyze the institution of patriarchy and its diverse
expressions which adversely impact women within the scholarship of History.

 The systematic appropriatio
men can be considered as

omen’s sexuality and reproductive labor by

tial foundation of patriarchy. This concept
emerges from the civilizat f Mesopotamia where sexual control and
reproductive labor became political and economic properties.

e The institution of slavery was also roaring women subjugation for patriarchal
benefits. It deported women to the position of mere commmercial goods and
upgraded male dominance to greater heights.

o Participation of men in warfare had women as war captives in a simultaneous
manner. It proves the biased glorification of historical victories that the great
civilizations have

Along with the male
for the exclusive nat
concept of elitism
society based on f
inevitable part of the
such captive ways t
reasoning, are ofte
institutions of merit
case of Women su
phenomenon. Cultur
and the idea of fema
of the world family bu
be seen how female su
emphasizing women's
inherently emotional, fla

€ pseudo of culture is also partially responsible
It somehow aligns (to some extent) with the
S is given to one particular section of the
power, class and race. Culture forms an
ngulfed human nature in
fluence of human ethics, behaviorism, and
ith one’s cultural values rather than the
he manifestations of this aspect are huge in
y. Many civilizations are witnesses to this
also responsible for perpetuating misogyny
doesn’t hold good for each cultural practice
mpass a huge portion of it, undeniably. It can
different historical chapters is justified by de-
| contributions or by portraying them as
loser to nature.



Naming these narratives isn’t very tough as they are widespread enough to
touch the lives of women from every nook and corner of the so-called civil
society- these can be the use of Manusmriti to put women under the
guardianship of a man; the story of Eve in Genesis from Hebrew culture which
portrayed women as the source of sin, justifying their moral and sexual control;
the patriarchal interpretation of Sharia and Hadith which promoted female
modesty, seclusion, and obedi € as religious virtues; Aristotle referring
women as biologically imperfec t are born to obey men; Confucian ideas
from China which introduced th obediences’ as of women submitting to
their fathers, husbands and son utal ‘cultural’ practices of foot binding
(China), sati (India), and coverture laws(Europe); and the list goes on in a long
run. These chapters of human society speak loudly that History has often failed
to include the women efficiently and rather reduced them to the state of
marginalized and now we deliberately consider the branch of Women History as
a result of this negligence.

Jde beauvoir

Women History: Trans porary Scene

Women history not o omen into history but also challenges the
analytical paradigm Jiscipline of History is founded. Women
history has led to zation of history itself and a radical
transformation of it norms. It challenges the conventional
chronology and period ory predicated on changes in men’s lives,
and the notions about ant to the historian and what is not. The

burgeoning of women’s riggered a hunt for sources that often lie
scattered away from ive, such as diaries, letters, notebooks,
memoirs and pho eir creative writings, oral testimonies,
folklore and other sc e notion of the archive and also the

methods of historical



The first wave of feminism was inaugurated with the publication of Mary
Wollstonecraft’s ‘A Vindication of the Rights of Woman’ in 1792. An early
advocacy of women’s rights to education, property and employment, this text
was followed by her ‘A Historical and Moral View of the Origin and Progress of the
French Revolution; and the Effect it has Produced in Europe’. In the latter text,
Wollstonecraft analysed the origins and changing trajectories of the French
Revolution along with the role women played in this. This was probably the first
attempt at bringing women into history in the western world. The first
systematic initiative to write wo‘n’s history was, however, triggered by the
second wave of feminism that originated in the USA in the 1960s. Radical
feminism, a dominant strand in the second wave of feminism, unmasked the
pervasiveness of patriarchy and exposed the sexual politics pervading all realms
of life. Feminist historians pointed out the absence of women in standard texts
of history and tried to rediscover women’s active role in the past. Women history
also challenges the pre-existing system of periodization of history based on the
domains of politics, diplomacy and warfare. Joan Kelly, a pioneer in this field,
questioned whether women re a renaissance in Europe along with men.
She established an alternative ique of periodization of history based on
changes in women’s life. The ce ity attributed to gender by feminist scholars
has also triggered a tendency to replace the term ‘women history’ by ‘gender
history’. It is argued that the latter term is more inclusive and politically correct.
The term ‘women history’, however, has not become irrelevant and continues to
be popular in feminist academic circles. Women history moves beyond to take
into account the intersections of gender with other vectors of inequality such as
race, class,community:. h that an intersectional understanding of gender
underpins the politic al project of women'’s history.

The Indian scene in
several women equip
print culture to publi
an alternative social
Sakhawat Hossain w
a historical analysis
Chattopadhyay, a p
attempted a similar
and temporal conte
cultures in his essay,
stages, gave priority
rendering women Vvisi
domain and throwing
Women’s history histo
woman. The outcome
the lived past of diff
history, whether
contemporary.

Iso worth mentioning. In late colonial India,
on to express themselves in writing and by a
egan to critique patriarchy and put forward
asized equality of women and men. Rokeya
neering women thinkers in India to attempt
ction. Saratchandra

ali novelist in the early twentieth century,
is of women’s subordination across spatial
rsity of women’s lived experiences across
India, women’s history, at least in the initial
inging women in from the seams of history,
g their hitherto obscured roles in the public
ted light on life within the the household.
d fractured the homogeneity of the Indian
impressive corpus of empirical research on
of Indian women, in all periods of Indian
and modern, post-colonial and



Conclusion

i i

Women have always ictims- victims of negligence, violence,
slavery, oppressi ot. While history as a discipline claims to
study the signific S, a paradox emerges immediately that
who determines e of these events? A system created by
men alone, that only. With women history emerging as
a profound area dlarship in recent times, the notion of
male dominant ical events is being questioned and
the inclusivity o er of history is being widened. It is
also to be notec ory tries to rise above the holds of
feudalism and were instruments for oppressing
peasant class w ory is not confined to

the female lau educated families; it engulfs the
women crushec lavery, prostitution, oppression etc.
We cannot cl situation of women’s history as an
academic ent It is still in its blooming era, where
new refined id ophies provide manure to its growth
and glorificatio ings life, who nurtures life and who
sooths, every to be celebrated in the historical
avenues, rather ed to a mere neglected component
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PRACHI BARUAH
I Semester

n we think of Hinduism, we
often picture temples, sculptures,
and rituals within India. But as we
explored more about art and
culture, we discovered that the
influence of Hinduism travelled far
beyond our country's borders.
Through ancient trade routes,
migration, and the exchange of
ideas, Hindu art and sculpture
found their way into many parts of
Asia. It's fascinating to see how the
same gods and goddesses we
read about appear in stone and
bronze forms thousands of miles
away reimagined in new cultures
but carrying the same divine spirit.

s in Cambodia, where
at and Angkor Thom
d craftsmanship. Their
u, Shiva, and Devi. The
urning of the Ocean"
orridors, showing gods
eate balance in the
gs in the UNESCO
ndian mythology



In Indonesia, the
Prambanan Temple in Java
is dedicated to the Trimurti
- Brahma, Vishnu,and Shiva.
The temple narrates the
Ramayana  through its
detailed stone carvings,
connecting Indian epics to
Indonesian art. In Bali,
Hinduism continues to be a
livingtradition. The temples
there are beautifully
adorned with sculptures of
anesha, Saraswati, and
Jurga, reflecting both faith
and artistic excelence. The
Balinese interpretation of
Hindu art shows how Indian
culture traveled across the
seas and evolved with local
creativity

Trimurti Temple Complex at Prambanam, Central Java

PHANOM RUNG &

Thailand, too, emik
elements of
alongside Buddhi
like Phimai and
statues of Shiva
locally known as
Even the Thai King
by the title "Rama
Lord Ram of the F
we learned fror
The Art of Sou
Philip Rawson, &
bridge that
different civilizatic
shared ideas and ir
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In Vietnam, the ancient Cham
civilization created beautiful

temples at the My Son Sanctuary,
dedicated to Shiva and Parvati.
The sculptures there re e
Indian forms but with
local styles a reminder th
transforms yet keeps its ess
alive. Closer to home, Nepal's
temples like Pashupatinath and

the intricate carvings in
Kathmandu reflect both Indian
and Himalayan influences.

My Son sanctuary ( Ancient ruins of Vietnam)-UNESCO world
heritage site

Reading Nitin Singhania's
Art and Culture helped
how these artistic traditio
through centuries of fait
exchange

From Cambodia's ancient
stone temples to Bali's
living shrines, Hindu
sculptures across the world
tell us a story of unity and

connection. They show that
art and spirituality know no
borders. Each carving, each
temple wall, carries echoes

of India's divine
imagination still alive, still
worshipped, and stil

inspiring people across the
world

i
[Sources and reference: referre
the Archaeological Survey of India &
Singhania and the Art of Southeast As
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THE SILENCE
BETWEEN DATES

History is often taught as a ch~of dates - a neat succession of causes
and effects, victories and defeats. The past is flattered into timeliness
essays, the living turned into data. Yet, the more one studies history, the
more one realizes that the truth of it doesn't lie in the events themselves,
but in the silences that surround them. The spaces between dates are
where life truly happened - unrecorded, unachievable but profoundly
real.

Every historian at some poin
through burnt letters, lost v
of official documents wher
faded ink of a diary that stop
power allows to survive. W
stories, the unknown griefs
the realm of silence.
Perhaps, that's the reason why study of history demands empathy as
much as intellect. T he past is to listen for the absent. It is to
imagine the con life fromm the smallest trace - a tor
photography, a go ord, a rumour passed down generations.
It is to stand befo and wonder about those whose names
were never carve e historians task, then, is not only to
reconstruct what Iso to sense what was lost in the telling.
In that sense, hist ourning. Every archive is a cemetery if
paper, every footn . And yet, withing that melancholy lies
something thing the yearning to remember. To write
history is to resist ive voice, however faint, to those who
might otherwise v the collective memory.

The silence betwe pty, It is tifilled with the breath of the
forgotten, the pul hat history could not hold. When we
study the past, w rning about empires and revolutions,
we are searching f he smallest, enduring traces of what it
means to be human And perhaps, in listening closely to that
silence, we find the t history: not a sequence of events, but a
chorus of lives - rem gotten and still waiting to be heard.

ly controls these silences. It echoes
sed names. It lingers in the margins
eone's handwriting trembles in the
mid-sentence. Archives preserve what
remains unreserved are the whispered
unspoken resistances-slips quietly into
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1693

WITCH TR*S [1692

The Salem Witch Trials are seen as one of
America's most notorious cases of mass
paranoia, leading t o later apologies and
restitution. The event has become a
cautionary tale about the dangers of false
accusations, groupthink,
the justice system, ofte
"witch hunts" in subs
Episodes like this never
pinch of horror into the
people.

The Salem Witch Trials o
Massachusetts betwe
trials began after
Salem village w
possessed, this
women being
witchcraft. In thi
caught themsel
25 died of ex
conditions and
of property and |
Interestingly, the
infamous Court
which was presi
William Stough
spectral eviden
spirits and ghos
convictions. Muc
those who confe
spared executi
maintained i
punishmen

history.

and 1693, the
young girls in
imed to be

umerous
d horror,
raft were
se who
harsher
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The main causes of the
Salem Witch Trials were
complex, involving a mix of
social, psychological,
religious and environmental
factorsWhen the Puritans
found the Massachusetts
Bay Colony in 1630, the
society was purely Christian
with no separation of church
and state, but when the
number Quakers and
Christians of other
denominations arrived in

Massachusetts, it became mc
Puritans represented a smalle
than at any point in the 17t

giously diverse. By the 1690s, God-fearing
oportion of the population of New England
century, even though percentage-wise, the
Puritan influence was weaker than it had been earlier in the century, it was still
leaving a big imprint on society. Puritans' believed that everyday events on
Earth happened due to God's will, they held a strong belief in the existence of
the Devil and witcher they viewed people, particularly women, who
stepped outside of t ribed roles in society with suspicion.

particularly between influential families such
exacerbated accusations as people sought
vantage as conflicts between traditional
mercial interests created divisions within
lage independence, property, taxes and
| tensions.

Also there were ong
as the Putnams an
to settle scores or
Puritan farmers an
Salem's society. Di
church governance

The community ex
witchcraft led to irr
girls who exhibit
interwoven causes
injustice, ultimately

break of mass hysteria, wherein the fear of
agious behaviour, especially among young
toms after trauma and stress. These
to a flashpoint of social paranoia and legal
nfamous witch trials and executions.

Ultimately, Governor
spectral evidence,
execution, effectivel
remains deeply stu
ideal topic to exa
large.

ipps eventually halted the trials, banned
risoners, and pardoned those awaiting
hysteria in late 1692. This event of horror
olitical, and psychological lessons, and
he impact of fear on a community at
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| AM SHARI]

Do

my Voi
lam no

| am the

NIKITA TALUKDAR
Sth Sem

e to whisper
rn from thunder.
w behind a man,
reaks his blunder.
| ha in Kitchens,
b silence,
carried worlds that never saw my name.
But today, | rise - not in rage,
but in power,

eeps no more —
her eyes wide.

an silenced in court,
enied her dream,

r who fed a world

r hunger’s scream.

e march,

pen,

rayer,

ring bangles of fire.
ury my truth —
higher.

at shatters walls,

uilds new halls,

t questions,

that feels,

| not stop walking

, even when the world is cold

9



| carry the fire of every Sita,
the courage of every Draupadi,

she is living, breathing, raging,
and she will not be ignored.

never bow



ORIERTATION
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Guwahati;Assam,India
Hem Baruah Road, Digholi Pukhuri, Guwahati,
Assam 781001, India
! Lat 26.187557, Long 91.750197
09/01/2025 12:15 PM GMT+05:30
Note : Captured by GPS Map Camera

The orientation programme we
organised for the juniors was a
vibrant and engaging success. It
was a thoughtfully combined
event where the new students
participated in fun-filled ice-
breaking games and an
‘ﬁ' introductory class, all conducted
P with the enthusiastic
— participation of the seniors. This
blend of activities was not only
i incredibly fun but also immensely
useful, breaking down initial
barriers and fostering a warm,
welcoming atmosphere. The
event beautifully served its
purpose, creating a foundation
for a strong and connected
student community.
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CELEBRATING THI
ADOA

On October 8th, we held a
grand celebration for the
remarkable Dr. Bhupen
lazarika in a very special
nanner. As a mark of respect
for his vast and rich
contribution to music and
culture, we threw two
competitions which motivated
students to approach his art in
a manner of their own.

HUMANITY L=

1S A CHOICE n

One of the competitions was
the Track Analysis Competition
g in which the participants were

" b rops apcares | given an opportunity to analyze
Guwahati,Assam, India, #= Dr. Hazarika’s compositions on

" Hem Baruah Road, Digholi Pukhuri, Guwahati, Assam

ot a very close level by bringing

Lat 26.187628, Long 91.750075
Wednesday, 08/ 09/2025 10:28 AM GMT+05:30

e e e forth the emotions, themes,
and messages concealed in his
ever-new and won-over by time
melodies. It was absolutely
stunning to watch how the
music of the great maestro still
manages to communicate with
the people by stimulating their
thought, contemplation, and
creative process.
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, we also had an Art Competition
e lyrics of his songs. The students
tiful paintings and art as inspired
€ notes into colors, shapes, and
feelings. It was a ¢ itness this celebration of his legacy
through both t making it very clear to all why his
works are sti earts and souls.

In addition to this com
which vividly represe
bringing forth the m
by his music, conv
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BRING BACK BACHPAN

The air on the 14th of November was thick with a rare and
wonderful magic-the magic of 'Bachpan'. Under the
Historica Club's banner, we wove a tapestry of forgotten
innocence for Children's Day, with the heartfelt plea to "Bring
Back Bachpan." Our stage transformed into a vibrant carnival
of memory lane. Student's from every department supported
us gracefully stalls treats, delicate crochet,
twinkling jewellery e andles while the thrilling wait of
wining the lottery citing gifts sent ripples of gleeful
anticipation throug rowd.
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The most beautiful s

unguarded smiles,
ground, a vessel for s
with an unstoppab
symphony of joy, v
had simply plan
blossomed ir

that provec
remembere

Jur teachers, their faces lit with
ing children once more. The

h serious work, was soon flooded

of laughter. In that spontaneous
organisers, stood in quiet awe. We
2d of an idea, and in no time, it had
of happiness, a beautiful, roaring hit

as never lost, just waiting to be
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VOIE OF THANKS I'ROM
TEAM HISTORICA

istory Department

The team at His extends its deepest gratitude to
ent's wonderful Professor's |,
irls’ College for their exceptional

est issue. Your partnership has

brought ¢ insightful perspectives to our
pages, re € vibrant and evolving nature
of histori e especially thankful to the

ement , also to the students

and compelling storytelling.
we didn’t take a moment to
ditorial team and designers.

for their
It would
appreciat

it ,
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